
The Professional 
Development Programme 
“Conducting an Analytical 
Study of a Filmmaker”
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What we'll cover this afternoon:

0101

Analytical Study of a 
Filmmaker (Film-as-Text)

02

Plot Summary vs 
Analytical Writing

03

Title & Scope for a 
Comparative Study

04

Literary / Dramatic / 
Cinematic Evidence

05

Comparative Thesis, 
Claims & Evidence

06

Structuring, Marking & 
Academic Integrity



Welcome & 
Objectives

Practical teaching 
strategies for guiding 
students in a two-film 
comparative task 
(film-as-text).

• Shared approaches/examples are the 
presenter’s own insights/tips.

• Not official guidance; does not represent 
HKEAA / assessors.

• This workshop will be usable for film-
comparison tasks in other units/contexts.



HKDSE Lit in Eng SBA alignment (as applicable):
• At least one film/filmmaker/film genre 
• Film(s) chosen for study should have been made originally in English
• 2000–2500 words (or your school’s set range)
• Film-as-text focus
• Use mise-en-scène / cinematic elements as evidence
• Build an analytical argument (avoid a sociocultural “report”)

Success Criteria:
• Clear comparative focus (what/why)
• Specific film evidence (shots, sound, editing, performance, lighting, setting)
• Interpretation linked to meaning/effect (not plot summary)
• Manageable scope for the word limit

Welcome & Objectives



Hitchcock & 
‘Film-as-Text’ 
Analysis
We will be using these two films as 
examples today.

Rear Window (1954)

Voyeurism, morality, and 
human behavior.

Vertigo (1958)

Obsession, identity, and 
psychological depth.



Role of an 
Analytical Study
Purpose
• Argue how films create meaning (beyond simply “what happens”).
• Compare films to reveal patterns, choices, and their effects.
• Focus on evidence (specific moments + film techniques).

Key text features
• Thesis-driven (clear claim + comparative focus)
• Comparative throughout (similarities/differences tied to purpose)
• Evidence + interpretation (technique → effect → meaning)
• Coherent line of reasoning (each paragraph advances the argument)



Role of an 
Analytical Study
Tone / style
• Formal, precise, analytical
• Uses film vocabulary (mise-en-scène, cinematography, editing, 

sound, performance)
• Avoids plot retelling and vague sociocultural “reporting”

Typical organising structures (common options)
• Thematic (Theme A / Theme B across both films)
• Technique-led (e.g., framing / colour / sound across both films)
• Argument-led (Claim 1 / Claim 2 / Claim 3 with paired evidence)
• Hybrid (theme + technique within each section)





A statement is analysis if it does 2+ of these:

• Names a technique (framing, camera movement, editing, sound, mise-en-scène, 
motif, colour, lighting)

• Explains effect (builds suspense, restricts knowledge, creates irony, destabilises 
perspective)

• Interprets meaning (suggests, implies, reinforces a motif, develops an idea about 
perception/knowledge)

• Makes a comparative move (similarly / whereas / more / less / shifts)
• Refers to specific evidence (a moment, repeated motif, or formal pattern)

Plot Summary or Analysis?



Why Analysis 
is Essential
Moving Beyond Description Towards 
Evidence-Based Insights

• Assessments reward interpretation & reasoning 
(analysis > plot summary)

• Shows deep understanding of film as text      
(directorial choices + effects)

• Builds compelling, credible arguments with evidence
• Links scenes to filmmaker’s purpose & worldview



What to Compare in Analysis
Literary aspects
• Narrative structure, characterisation, conflict, symbolism, themes

Cinematic / dramatic aspects
• Mise-en-scène (setting, costume, lighting, blocking)
• Cinematography (framing, movement, focus, angle)
• Editing (rhythm, continuity, montage)
• Sound (music, ambience, dialogue, silence)
• Performance (gesture, voice, timing)

Core comparative sentence frame
• “By using [technique], Film A [effect], suggesting [meaning]; in 

contrast/similarly, Film B [effect], which 
[supports/refines/challenges] the argument.”



Different vs. Same 
Filmmakers
Different Filmmakers
• Contrasting artistic responses to similar ideas
• Focuses on dialogue between distinct worldviews
• Often highlights cultural/historical influences on each 

director (same period/context)

⚬ Film Noir (Wilder, Hitchcock) = post-war unease & moral 
ambiguity



Different vs. Same 
Filmmakers
Same filmmaker (Auteur focus) – Recommended
• Tracks one director’s artistic voice & style evolution over time
• Traces recurring techniques & signature style progression

⚬ E.g. Hitchcock voyeurism techniques across decades
￭ Hitchcock’s use of dolly zoom (Rebecca → Vertigo) = 

same method, different impact
￭ Hitchcock’s voyeuristic shots (Rear Window vs. 

Psycho) = different methods, same impact

• Ideal for stylistic & cinematic analysis through progression
⚬ Can reference cultural influences, but centres on artistic 

development & signature techniques)



Constructing Titles
A usable comparative title has three parts:

• Names the texts: Hitchcock + Rear Window + Vertigo
• Names ONE lens (film language): framing / POV / editing / sound / 

mise-en-scène / motif
• Comparison pair: X/Y wording (e.g., surveillance/pursuit)

If one part is missing, students drift into theme-only or two mini-reviews

Common Weak Spots to Look For
• No Focus: Too thematic or vague (not technique-based).
• No Comparison: Lacks an X/Y pairing to connect ideas.
• Socio-cultural Drift: Focuses on society (e.g., “gender roles”) rather 

than on-screen methods.





Strong Comparative Claims
Weak Thesis
• Often focuses on plot summary or themes, not on debatable 

analysis or technique.

Strong Claims pass 3 checks: 
• Arguable?

⚬ Is it more than plot summary or obvious theme?
⚬ Does it offer a debatable point about the film's meaning/effect?

• Supported by Evidence?
⚬ Can you prove it with scene-specific evidence from BOTH films?

• Cinematic Analysis?
⚬ Does it focus on film language/mise-en-scène?
⚬ Does it reference techniques like framing, blocking, or editing?





Guiding Your Students
Step 1: Film Selection

⚬ Choose one filmmaker and two English-language films
￭ See Appendix for inspiration

Step 2: Narrow the Focus
⚬ Identify one recurring theme (e.g., psychological entrapment, isolation)
⚬ Choose one key technique (e.g., mise-en-scène, framing, spiral imagery)
⚬ Ensure the theme and technique connect for meaningful comparison

Step 3: Develop a Debatable Thesis
⚬ Build a thesis with three clear, connected claims

￭ Examples of claims:
⚬ Confined spaces
⚬ Spiral imagery
⚬ Light/shadow contrasts



Choosing Films/Filmmaker
1. Feasibility
⚬ Select two English-language films by the same filmmaker (auteur approach)
⚬ Look for recurring themes, stylistic signatures (e.g. framing, mise-en-scène), 

or consistent worldview
⚬ Ensure shared themes/techniques for strong comparison

2. Accessibility
⚬ Choose films supported by reviews & critical essays

￭ Compare published criticism with their own close readings → develop 
new/original perspectives

3. Teaching Value
⚬ Clear stylistic patterns (framing, mise-en-scène)
⚬ Manageable scope – avoid overly complex films
⚬ Engaging themes (identity, morality, isolation)



Locating 
Evidence in Film
Where to look?
• Mise-en-scène: setting, props, costume, colour, lighting, blocking
• Cinematography: framing, shot distance, angle, movement, POV 

alignment
• Sound/Editing: score, silence, ambient sound, pace, cuts/dissolves

Choose evidence that will compare well
• Prioritise evidence that is:

⚬ Specific (shot/still detail you can describe)
⚬ Repeatable (a pattern across the extract, not a one-off)
⚬ Comparable (lets you write “Both… however…”)







Comparative 
Essays
Why students lose marks?
• Two mini-essays (Film A then Film B) with no links
• Similarities listed, but no ‘however/whereas’ meaning shift
• Evidence without analysis, or analysis without comparison

Build comparison at 3 levels
• Intro: thesis uses “Across both… however…”
• Paragraphs: repeat the habit 

⚬ E(A) → A(A) → E(B) → A(B) → C/T
• Whole essay: each body point develops the same 

comparative line





Shaping the Paragraph
1 body paragraph = repeatable comparative pattern
• TS (comparative topic sentence)
• E(A) → A(A) (Film A evidence, then what it does/means)
• E(B) → A(B) (Film B evidence, then what it does/means)
• C/T (comparison/transition pivot: Both… however/whereas…)
• S (mini-synthesis: what this reveals about the filmmaker’s 

method/idea)

Non-negotiables (quick reminder)
• Each paragraph uses Film A + Film B (not A-only then B-only)
• Analysis names technique + viewer effect + meaning
• Comparison is explicit (however / whereas / while / similarly)
• (no “silent comparison”)





Structuring 
Comparisons
A Clear 6-Part Structure (~2000 words)
• Introduction (~200 words)
• Body Paragraph 1 (~300–330 words)
• Body Paragraph 2 (~300–330 words)
• Body Paragraph 3 (~300–330 words)
• Body Paragraph 4 (~300–330 words)
• Synthesis & Conclusion (~200 words)

References
• Aim for 10–15 high-quality academic sources.
• Integrate them throughout — use them or lose marks!



Suggested Structure

Introduction
Hook, Context & Thesis
Hook + brief context for both filmmakers.
Clear comparative thesis that signposts 
the main areas of analysis.



Suggested Structure

Introduction
Hook, Context & Thesis
Hitchcock: Rear Window (1954) & Vertigo 
(1958). Voyeurism, male gaze, obsession
Thesis: Both expose male gaze; RW
contains with it while V destroys.



Suggested Structure

Introduction
Hook, Context & Thesis
Hook + brief context for both filmmakers.
Clear comparative thesis that signposts 
the main areas of analysis.

Body Paragraph 1
Claim 1 (Shared Pattern)
State a key similarity or technique used 
across both texts. Explain its overall 
effect or meaning.



Suggested Structure

Introduction
Hook, Context & Thesis
Hook + brief context for both filmmakers.
Clear comparative thesis that signposts 
the main areas of analysis.

Body Paragraph 1
Claim 1 (Shared Pattern)
Central voyeuristic male gaze. Jeffries/ 
Scottie as surrogate viewers. POV shots + 
women as objects (Lisa/Madeleine). 
Audience complicity. 



Suggested Structure

Introduction
Hook, Context & Thesis
Hook + brief context for both filmmakers.
Clear comparative thesis that signposts 
the main areas of analysis.

Body Paragraph 1
Claim 1 (Shared Pattern)
State a key similarity or technique used 
across both texts. Explain its overall 
effect or meaning.

Body Paragraph 2
Development / Variation of Claim 1
Explore how the shared pattern differs 
between the two texts. Analyse the 
variation and its changing effect.



Suggested Structure

Introduction
Hook, Context & Thesis
Hook + brief context for both filmmakers.
Clear comparative thesis that signposts 
the main areas of analysis.

Body Paragraph 1
Claim 1 (Shared Pattern)
State a key similarity or technique used 
across both texts. Explain its overall 
effect or meaning.

Body Paragraph 2
Development / Variation of Claim 1
RW: external/contained (courtyard)
V: internal/obsessive (following & 
remaking). Curiosity → possession → 
tragedy. Order restored vs collapse.



Suggested Structure

Body Paragraph 3
Claim 2 (New Technique / Idea)
Introduce a second significant point of 
comparison or technique. Show how it 
appears across both texts.



Suggested Structure

Body Paragraph 3
Claim 2 (New Technique / Idea)
Colour & visual style. RW: cool tones + 
static shots = control. V: reds, spirals, dolly 
zoom = instability. Mise-en-scène mirrors 
psyche.



Suggested Structure

Body Paragraph 3
Claim 2 (New Technique / Idea)
Introduce a second significant point of 
comparison or technique. Show how it 
appears across both texts.

Body Paragraph 4
Development / Variation of Claim 2
Examine how the second technique or 
idea differs between the texts. Analyse 
the contrasting effects or implications.



Suggested Structure

Body Paragraph 3
Claim 2 (New Technique / Idea)
Introduce a second significant point of 
comparison or technique. Show how it 
appears across both texts.

Body Paragraph 4
Development / Variation of Claim 2
RW: gaze = power. V: gaze = loss of 
control & identity. Female remake (Lisa 
dresses up vs Judy transformed). Falling 
motif + lighting. 



Suggested Structure

Body Paragraph 3
Claim 2 (New Technique / Idea)
Introduce a second significant point of 
comparison or technique. Show how it 
appears across both texts.

Body Paragraph 4
Development / Variation of Claim 2
Examine how the second technique or 
idea differs between the texts. Analyse 
the contrasting effects or implications.

Conclusion
Synthesise Main Claims
Bring the two claims together. Explain 
what the patterns and variations reveal 
about the director / texts / broader idea. 
Restate the thesis!



Suggested Structure

Body Paragraph 3
Claim 2 (New Technique / Idea)
Introduce a second significant point of 
comparison or technique. Show how it 
appears across both texts.

Body Paragraph 4
Development / Variation of Claim 2
Examine how the second technique or 
idea differs between the texts. Analyse 
the contrasting effects or implications.

Conclusion
Synthesise Main Claims
Shared techniques trace Hitchcock’s 
evolving critique of the gaze. Voyeurism 
shifts: entertainment → destruction. 
Restated: Looking contains in RW, but 
destroys in V.



Key Assessment Criteria 
Assess the “Big 4”
• Claim = clear, debatable how/why (not a descriptive theme 

statement)
• Evidence = specific, cinematic, observable moments (not plot 

summary / vague comment)
• Film language = uses mise-en-scène + other techniques to 

support the argument
• (e.g. framing, blocking, editing, sound, colour/light)
• Comparison (if 2 films) = integrated Both… however/whereas… 

(not Film A then Film B)

Technique + evidence are always tied back to the claim.



Sample 1
Hitchcock’s work often explores the theme of looking in unique and compelling ways. In Rear 
Window, the opening credits dissolve over an image of blinds lifting, framing the courtyard beyond 
Jefferies’s window. This mise-en-scène aligns the audience with Jefferies’s subjective point of view, 
positioning us as voyeurs confined to his limited visual space—the window frame serving as an 
allegory for this confinement of perspective—similarly passive spectators rather than active 
participants in the unfolding narrative. By contrast, the opening credits of Vertigo employ an 
extreme close-up of a woman’s eye, dissolving into spirals that engulf the screen, using graphic 
imagery to draw the audience into a disorienting visual world, where appearances are deceptive, 
and foreshadowing the film’s central motif. These contrasting openings establish the auteur’s 
distinct perspectives on perception, subjectivity, and the implications of spectatorship.



What “quality” looks like
✓ Done well
• Clear claim, spectatorship explored through visual techniques
• Specific evidence, blinds show confinement, spirals suggest deception
• Film language tied to meaning, blinds: voyeurs, spirals: disorientation
• Integrated comparison, links both films without isolating

✘ Still to improve
• Deepen claims, expand beyond spectatorship in conclusion
• Technique terms need more precision, e.g., framing, effects
• Moments like blinds or spirals need more refinement/detail
• Add screenshots to support and strengthen analysis



Sample 2
Hitchcock’s exploration of injury links to themes of agency and spectatorship. In Rear Window,
Jefferies’s broken leg confines him to a stationary viewpoint, with the window frame symbolising 
his restricted perspective and voyeuristic role. In contrast, Vertigo opens by showing Scottie’s 
injury, where his acrophobia traps him in fear, stripping him of agency during the rooftop chase. 
Jefferies’s physical wound drives his voyeurism, while Scottie’s psychological trauma reveals his 
loss of control over perception itself. While both injuries reflect Hitchcock’s interest in 
powerlessness, the films differ in how they visually express this theme, with Rear Window focusing 
on physical stillness and Vertigo emphasising psychological chaos.



What “quality” looks like
✓ Done well
• Comparative frame connects injury to agency and spectatorship
• Strong claim with contrast, both injuries reflect loss of control
• Evidence links visuals to meaning (e.g., window frame, rooftop scene)
• Comparison balances Rear Window’s stillness with Vertigo’s chaos

✘ Still to improve
• Conclusion could expand broader implications of powerlessness
• Film language could be sharper (e.g., camera framing, angles)
• Evidence lacks specificity in certain moments (e.g., rooftop, 

apartment)



Sample 3
Hitchcock explores obsession and love in both Rear Window and Vertigo, showing how 
relationships can develop in dramatic and unexpected ways. In Rear Window, Jefferies is stuck in 
his apartment because of his injury, so he begins observing his neighbors. This obsession with 
watching their lives eventually causes him to get involved in their drama, particularly with the 
suspected murder, which makes the movie exciting. In Vertigo, Scottie becomes obsessed with a 
woman he is hired to follow and later falls in love with her—or at least who he thinks she is. His 
obsession grows when she dies, and this reveals more about how unhealthy his idea of love is. Both 
of these films deal with characters who watch others and love them from a distance, which shows 
that Hitchcock is encouraging the audience to question how we see relationships in our own lives.



What “quality” looks like
✓ Done well
• Includes both films (basic coverage)

⚬ Includes ideas of obsession and relationships in both films
⚬ Mention of key characters (Jefferies, Scottie) connects to theme
⚬ Gestures toward a broad takeaway for the audience

✘ Still to improve
• Claim is shallow, does not explain how themes are explored
• Evidence overly plot-based, lacks specifics or analysis
• Film language absent, no mention of visuals or techniques
• Comparison linear, “A then B” with no meaningful connection









Using AI Responsibly
AI as a Tool:
• Brainstorming ideas = overcoming mental blocks!
• Simplify and clarify complex concepts
• Generating bibliographies
• Supporting the research process (e.g., Consensus, Elicit, ThesisAI).
• Language refinement (proof, structure, and tone)

Balancing Creativity and Ethics:
• AI should supplement creativity—not replace it.
• Avoid over-reliance on AI to maintain diverse perspectives.
• Teachers should ensure students develop critical skills—like 

interpreting and generating ideas—without solely relying on AI tools.



Using AI Responsibly
Practical Safeguards
• Require evidence of process:

⚬ Drafts, outlines, and version history.
⚬ Title/thesis proposals or annotated bibliographies.

• Use in-class writing or timed tasks to verify originality.
• Request notes from discussions or brainstorming sessions.
• Utilise originality-checking tools (e.g., Turnitin, Grammarly).
• Include AI declaration forms with reflections on its usage. 

Encourage Ethical AI Use:
• Teach proper citation of AI assistance.
• Emphasise the value of independent analysis and critical thinking.



Useful Links 

General Resources 

• Hong Kong Examinations and Assessment Authority (SBA Booklet)

• Glossary of Film Terms

• Hong Kong Film Classification

Comprehensive Film Databases 

• IMDb (Internet Movie Database)

• Rotten Tomatoes

• Movie Review Query Engine (MRQE)

• BBC Film

Film Research & Analysis 

• Purdue University's Film Studies Guide

• British Film Institute (BFI)

• Senses of Cinema

• Greatest Films – Filmsite

• Sight & Sound

• Criterion Collection

https://www.hkeaa.edu.hk/DocLibrary/Media/Leaflets/SBA_booklet_eng.pdf
https://www.westga.edu/academics/university-college/writing/glossary_of_film_terms.php
https://apps.ofnaa.gov.hk/search/film/onlineEnquiry?lang=en
https://www.imdb.com/
https://www.rottentomatoes.com/
https://www.google.com/url?sa=D&q=https://www.mrqe.com/&ust=1778043240000000&usg=AOvVaw1T47WbJzFH-t1DHL7qngFq&hl=en-GB
https://www.bbc.co.uk/bbcfilm
https://guides.lib.purdue.edu/c.php?g=352460&p=2375565
https://www.bfi.org.uk/
https://www.sensesofcinema.com/
https://www.filmsite.org/
https://www.bfi.org.uk/sight-and-sound
https://www.criterion.com/?srsltid=AfmBOorpQY-xWNusF1BP9p1ELkk9R6fSp7-NjBefzk4IBlzr8sNH6fsx


Thank you!


